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The activity guide provides visitors of all ages,
especially those between 7 and 12 years old, the
opportunity to explore the art of Sadu weaving,
one of the traditional crafts in the United Arab
Emirates. Sadu reflects part of the heritage and
traditions of nomadic communities that practice
it, especially those who lived in the deserts,
oases and some of inland areas of the U.A.E.

Sadu, with its different designs, vibrant colours
and decorative uses, reflects the creativity and
ingenuity of Emirati women. This craft offers a
glimpse into the lives of the Bedouin people, in
addition to their cultural, economic and social
heritage. In particular, this craft highlights the
active role played by the UAE woman from ancient
times in the development of her family's economy.

With this guide, you can learn about Sadu, the
collection of its raw materials, production, designs
and colours, oraltraditions, uses,anditsregistration
in UNESCO’s list of Urgent Safeqguarding of
Intangible Cultural Heritage of Humanity. We
invite you to discuss, draw and write in this guide.
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Sadu

The craft Sadu (weaving) is one of the oldest traditional
crafts practiced by Bedouin women in the United Arab
Emirates and the Gulf region. It provides the basic needs
of the people of the desert, such as clothing, housing and
furniture. The primary materials for Sadu are sourced
from the local environment, such as camel hair, sheep
wool or goat hair. Bedouin women, in turn, are able to
transform those raw materials into textiles of beauty,
precision and creativity.

Origin of the word

The word "Sadu" is a name coined by the people of
the desert, it describes a specific style of weaving by
horizontally extending wool yarn that is weaved on a
loom.

Discuss with your family or one of your friends

What are the raw materials used in the production of
Sadu in the UAE?

Mention items in your home, that are made of a woven
material.
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An Ancient Craft

Sadu and other traditional weaving crafts are customary
in many countries of the world. In the United Arab
Emirates, it is a craft as ancient as the nomadic groups
that have lived on its soil for millennia. It represents
a leading financial craft made by women and is an
outstanding example of adaptability and creativity.

Nomadic life in the UAE was characterised by customs,
and traditions, dictated by the nature of the desert
environment. This lifestyle reflects the ability of the
Bedouin people to adapt to the harsh environment,
in addition to making the most out of the natural
resources available to them. Sadu weaving is a creative
craft, handed down to the Emirati women from their
mothers and grandmothers. It is still preserved to this
day, and has been updated to suit the requirements of
the current time.
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Can you identify the environments below? What natural
resource we can make use of from each environment?




Weavers' tools

The preparation of Sadu relies on a nhumber of
materials that are sourced from the desert. The
Bedouin were able to utilise the surrounding
flora, fauna and environment to source materials
and make tools needed for Sadu weaving.

Sadu Definitions

Al Minfashih or Wool Fluffer: two square
shaped wooden tools, with metal bristles. This
tool is used to comb the raw wool.

Al Magzal or Loom: a T-shaped wooden stick,
with a hook fixed to the top. The hook is used
to twist and turn the raw wool into twine,
which can then be rolled into a ball of yarn.

Al Hof or Shuttle: a rectangular piece of wood,
with pointed and polished edges. The weaver
uses it to separate the yarns, tighten them, or
to introduce a new line of yarn.

Al Garn or Horn: The horn is a weaving tool
which gives Sadu an artistic feel. It is made
of a goat's or deer's horn, which is filed, and
polished. It is used in Sadu to separate and
arrange the threads while weaving.

Decorate and colour your own weaving
horn below.
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Sadu Production

The Sadu production process goes through several
stages:

First Stage: clipping, cutting and collecting animal hair
or fleece.

Second Stage: sorting and cleaning the wool or hair of
impurities such as plants, thorns and dust, then rinsing
with water, and combing it with Al Minfashih or wool

fluffer.

Third Stage: spinning and twisting the wool or hair to
turn it into yarn using Al Magzal or loom.

Fourth Stage: dyeing the spun yarn using natural or
chemical pigments.

Fifth and final Stage: weaving and knitting on a
portable loom. Sadu is suspended by extendable
threads, linked with four other pieces of yarn across a
rectangular shape.

Discuss with your family or one of your friends

Organise the following illustrations into the correct
order to fit the various stages of Sadu production:
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Colours

Bedouin women use bright colours for Sadu, which are
vivid in comparison to the neutral palette of the desert.
Thus, they reflect an artistic sensitivity and instinctively
aesthetic taste. Before the introduction of chemical
dyes, Bedouin women used desert plants to extract
pigment, such as henna for orange, turmeric for dark
yellow, safflower for a bright yellow, indigo for blue, and
pomegranate peel for red. Dried lime was also used to
fix the colours of the yarn.
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Motifs and Shapes

Emirati women excelled in both the technical and the
creative aspects in the composition of Sadu designs.
They demonstrated creativity in decorating and
producing textiles, rich with symbolic geometric forms
and inscriptions, inspired by the desert environment
and popular designs associated with the customs and
traditions of the desert people.

For example, geometric shapes in the form of triangles,
dots or small pyramids are commonly used. The artistic
motifs reflect elements found in the surrounding
environment, such as palm trees, flowers, camels, sheep,
and hawks, in addition to coffee making tools, Quranic
verses, crescents and domes.
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Complete the following Sadu pattern:




Uses of Sadu

The people of the desert were able to create diverse
products from Sadu that addressed their nomadic
lifestyle. From Sadu, tents are made to dwell in, along
with furniture, bedding, winter clothes, and carpets.
They also used Sadu to create decorations for camels
and horses, as well as embellishing their saddles and
belts with bright and beautiful colours.

Traditional Furnishings

AlRuwagq: adividing cloth made of Sadu which separates
the women and family areas of the tent, from the men’s
sitting area.

Al Masameh: a camel’s saddle made of wood and
covered in Sadu fabric, it is also used in the majlis or
seating area.

Al Atnab: rope made of wool or palm tree fiber that is
used to pull and secure a tent to the ground.

Al Mazawed or Al Edoul: large bags made of Sadu, used
to store clothes.

Al Boust or Al Mafarish: rugs made of Sadu used to
furnish the floor of a tent.

Al Masanid: cushions made of Sadu and stuffed with
wool, cotton, or fabrics to use as armrests in the majlis
or seating area.

Write the names of the Sadu
items, as seen in the tent
according to the matching
numbers.
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Sadu and Oral traditions

This time-consuming craft provided an opportunity for
Bedouin women to meet and socialise, especially during
the times when they were required to work together
on common textile projects for special occasions, such
as weddings. The bride would invite her companions to
help her finish the requirements of her new dwelling,
including its furnishings and home accessories.

These meetings were an opportunity for Bedouin
women to cooperate and work together. During their
work in these crafts, they sang songs, characterised by
lyrics of wisdom, pride and enthusiasm. They narrated
popular stories that were the proud tales of the glories
and heroes of their tribes, thus working on Sadu became
a social craft and an opportunity to exchange news.

One of the popular verses that women
would sing describes their passion for the
handicraft:

Oh plaits stretched on the columns

Don't rush, | am your patron

Woven by the finest of the women

With the pleasing sound of the weaving horn
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Write a poem or song that was sung during this work.
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Sadu registered in UNESCO

The United Arab Emirates succeeded in registering Sadu
asanauthentic UAE heritageinthe "Urgent Safeguarding
List of Intangible Cultural Heritage of Humanity at
UNESCO” in November 2011. This registration defines
this genuine Emirati heritage through the promotional
means of UNESCO as an international organization that
sponsors culture and humanitarian heritage, in addition
to encouraging cultural diversity and human creativity.
This registration also enhances the national identity of
the Emirates’ sons, deepens the sense of pride in their
national heritage, and provides many opportunities for
the preservation of this craft.

Listing the craft in UNESCO's list of Intangible Cultural
Heritage also provides all forms of support for it and
includes helping to achieve sustainable development.
Safeguarding suggests the transfer of knowledge, skills,
meaning and values associated with Sadu, from one
generation to another. It also contributes to instilling
respect, understanding and peace among different
peoples.
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